lice Ann La Trobe-Bateman was
born in 1880 in England. Her aris-
tocratic birth provided her with
aneducated, disciplined childhood
which benetited her greatly when
she came to write the 25 books still
s
i print today. The stifling orthodoxy of
her religion—High Church Anglican and
Scottish Preshyterian by turns—and the
tedious social mores of her class served
to provoke her into seeking something
greater. She became extremely religious, in
a Chiristian sense, and spent much of her
adolescence pondering on whose soul was
saved and whose was not. She was keen on
charity work, thanks partly to the noblesse
ablige attitude of her Victorian upbring-
ing, Alice, as a privileged voung lady of the
upper class, was expected to help the sick
and poor. As she admits in her Unfinished
Autobiography, this may be an example of
aristocratic paternalism, but it instilled
good habits in her.

At the age of 15, Alice had her first es-
oteric experience. She was sitting in her li-
brary with none but the servants in the
house, when a turbaned man walked in.
She was more alarmed by his headwear
than by his sudden appearance. He told her
that he had work for her to do, but that she
had o improve nersell Tiest, He wils, she

says, the Master Kuthumi {pronounced

£ > —— X
"Koot Hoomy"}, one of ten members of

the Cosmic Hierarchy whose primary aim
15 1o aidl hwmnit'z' in its evolution.
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The Spiritual Legacy
of Alice Bailey

Muore spiritual introspection ensued,
during which time Alice seems not to have
liked herself much. She became a Christ-
ian missionary and preached 1o soldiers in
[reland (not exactly a heathen country)
and in India. On her way to India, Alice
learned an important lesson.

There was a man on the ship who of-
fended her Christian sensibilities greatly.

He was “the life and soul” of the voyage's

social activities; gambling and drinking
whiskey all the way across the Atlantic, Alice
observed him with disdain. When they ar-
rived in India, she found herself having
tir make her own way from the Bombay
railway station to the missionary project
it Quetta, Even in this day and age, a soli-
tary foreigner would most likely find this
a daunting prospect; for 2 Victorian lady,
it was terrifving, Alice was desperately
afraid, Suddenly, a familiar face appeared,
offering to escort her. It was that terrible
man fram the ship, and she not anly ac-
cepted his offer with gratitude, but learned
an important lesson about sanctimony.
Alice spent several years in India,
preaching, helping the sick, and trans-
formung spiritually from a rather prim and
proper young lady to a compassiomte towr-
de-force, She departed due to the dilapida-
tion of her health, and, once recovered in
England, set out for the States; where she
married an Englishman she had met in
India. This marriage proved to be yet an-
other test of her endurance, and she was

by Kala Trobe

ultimately forced to extricate herself and
her three daughters from it owing to the
violence of her hushand.

In America, in 1919, she received her
next visit from “the Master” He told her he
wis ite books through her, Alice
balked. Was she worthyt Was she deluded?
He gave her time to decide. Troe Masters

pever force their disciples,
After urther s:eﬁ-scrul.‘m:r', Alice decided

that this was indeed h.:; Lrye purpose on

garth, Thus began a life-long career as psy-
chic secretary, Nearly all of her hagks other
than her Unfinished Autebiography are -
tributed either 1o the Master Kuthumj

merely the pen-pusher,

The teachings she received have been
i ant contribution to Theosophy
and to world spirituality, They are summe
up in the final line of the Great Invecation:
“Let Light, and I.uw.am
Flan on Earth.”

What, however, is“the Plan"? Here, the
cosmology becomes tather more complex.
The interested reader is directed to Alice
Bailey's books for an in-depth explanation,
but the key points may be summed up as
follows:

1. The approach of the Hierarchy—
that s, the ten Masters of Wisdom whoaim
) heitu humanity in its sEiritua] evolution,

2. The return of the Avatar—usually
referred to by Alice as “the Christ)” but the



term is generic—she means the spirit of ’ One, that all are striving toward the Light

positive redemptior, The phrase has re- |

cently been updated to “the Coming One,”

as it is not religiously specific, and is as per-

Christian.

3. The Science of the Seven Rays in |

which human and spiritual consciousness |
iffer- .

are categorized according to

ent Ebut equally valid) levels, each repre-
sented by a_color and by many other

specifics. These are energy levels on which

we operate “as ensouling entities,” and by |

which “we shall find ourselves able to co-

Qperate more wisely with the Plan as itis !
secking expression at any particular time” |

This system is seen by many as the psy-
chology of the future,

4. The importance of goodwill and |

right human relations. Though Alice Bai-
ley has been vilified by some Jews as anti-

Semitic, such an attitude would clash com- !
p[etely with her belief that humanity is :
¥

i according to Djwhal Khul the Tibetan and

and that every soul on earth is free to as- | his psychic secretary and aide, “between

cend by its chosen means. All religious

her cosmology.
5. A system of prayer and channeling

of positive energies through the use of “Tri- |
angles.” This involves three people, not nec- |

essarily physically present in the same place,

this imagery. It is facilitated through the
meditative use of the Great Invocation and
by the beliefs outlined above.

Many of these principles will be fa-

manity, particularly in the West. The spir-
itual energies manifesting here will climax,

\ | the years of 1965 and 2025
i paths and impulses are respected within |
tinent to Jew, Moslem, and Wiccan asto |

The work of Alice Bailey (who married

i Foster Bailey, a fellow spiritual seeker, in

the 1930s}, is perpetuated today by the

Lucis Trust, which she and her husband
SR —

founded in America. Though many of her

books are highly complex, they contain a
building a “Rainbow Bridge” (or an- |
tahkarana) from the mundane to the spir-
itual. The colors of the Seven Rays reflect
{ Harold Balyoz's Three Remarkable Womnen

ody of spiritual wisdom which is ex-
tremely relevant to the present era. As an
initial introduction, I highly recommend

(Altai Publishers, Arizona, 2000}, which

i charts the contributions of Helena
Blavatsky (a huge influence on Alice Bai-
i ley, and on many other spiritual seekers),
. miliar to those involved with Aquarian con-
sciousness. Alice Bailey (thr Ti-
betan Master) pinpointed this era as
extremely relevant to the ascension of hu-
| She is the author of Invoke the Gods
(Llewellyn, 2001 ).

Helena Roerich, and Bailey herself. %

Kala Trobe has worked as a professional
tarot reader, medium, and vocational healer.
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The aFt,

writings,

and Jife

of a

New Qrlcans woman

center on

e Angel o Death
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I eilah Wendell braves a cold, windy night on

her first Southern California speaking en-
gagement. A Long Island native, Leilah now
lives in New Orleans and has built a body of
lore and ritual around a most unusual relation-
ship. It has shaped her career, her writings, her
art, and her philosophy.

“I've spent my life researching personifications of Death, mostly because of
my own experiences,” she says, “The personified Death energy has become an
obsession and a lifestyle, 1t is my life”

Leilah remembers asking her father about “the man in the corner” when she
was four years old. But her father couldn't see or hear who she was talking about.
The man, as it turned out, was the Angel of Death, whom Leilah now calls Azrael,

"1 was just lving in bed one night, and 1 kept hearing all this rattling” Leilah
says. "My father thought there were rits in the attic and put all sorts of traps

around, but [ kept complaining about the rattling until he finally just told me to be
quiet and go to sleep.”



Opposite page: Leilah Wendell in her natural habitat.
This page: Invocation, one of her paintings.

Azrael continued to visit her throughout her childhood.
Characterized first by fear, then by acceptance, Leilah's memo
ties of his periodic visitsare not unlike those of individuals who
claim lifilong contact with aliens.

“One night he came inte my room, floating, and sat down on
the bed,” she savs, " turned away from him, huddled in the blan
kets, but he put his hand on my shoulder, and [ went (o sleep, All
of a sudden, 1 was no longer afraid of him, My mother was
Cathalic, and T was brought up in that faith, and 1 still don’
understand why after that one experience [ was no longer afraid.”

Leilah’s budding interest
in death, which she attributes
to Azrael’s visits, led her to a
career in mortuary science,
She tried o contact Azrael
through the logical inter-
mediaries; the dead. This led
her to the kind of death fit-
ishism seen now in the Goth-
ic subculture, She started to
dress in black and to favor
night to day. In 1978, she
founded a literary magazine,
Undinal Sangs, devoted to
depictions of the Angel of
Death in fiction and poetry,

Art in the
House of Death

Leilah's shop, the West-
gate Gallery, is visited by the
famous and the unknewn.
Rock star Trent Reznor and
trendy horror anthor Poppy
Z. Brite are frequent visi-
tors, and countless tourists
arrive at the black and pur-
ple building to look at the
gallery, shop, and take in the
atmosphere of what locals
know as the House of Death,

The gallery’s most un-
usual visitor so far may have
been a retied Army colonel
from Las Vegas, who told
Leilah he had a terminal ill-
ness. [t was his wish to die in
the presence of Azrael. Leilah
let him stay in the gallery
until the end came. He lived
for four days at the Westgate
before passing peacefully in-
to Azrael’s arms.

Leilah's Magazine Street gallery is ususally open from noon
to five or by appointment. *1 went from [being| a magazine to
a publishing house to a gallery,” Letlah says, “and, oddly
enough, we became a record label! We carry art, sculpture, jew-
elry, artifacts from all over the world — things that are not
commercially available anywhere else. We try to encourage lit-
the-known artists, musicians, and writers, We have a video cat-
alog available, and if you're interested in the art, we can send
you a portfolio.”

Leilah has always worked with writing, painting, and sculp-
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Clockwise from above: The Gift (life-size sculpture),
The Stuff of Dreams, and Danse Macabre.

wis in elementary sch
artwork on cemete
gaveitto hological counselor. They
called my parents and said, "Look what
vour daughter is drawing!” | just wanted
to draw what 1 saw in imy head.”

CUhver the past Y Leilah has
Writien numerous v 1|_| ITh I_Il- !?1“.'1_[!.'
and prose about her encounters with

Azrael. Although her most comprehen
- Sk

sive booly Our Name s Melancholy: The

Complete Book of Azrael, has been

l‘, embraced by some genre crifics as a
| ;i 1T TR
“othic masterpiece;” it is not a novel, 1t

i5 4 transformative 3}1|t!m.|] journgy

3 FATE ) Detober 1993

that eases the rec

ognition that the
seeds of life and
death reside with

in usall. W

OF oL every

tail of Leilah's tel-
ling of her saga is
accurate, her im

passioned narra-
tive speaks with
authenticity, and
it 15 clear that she
i5 preternatirally
familiar with Az

rael on some lit




Death Becomes Her

Leilah exhibits her artwork at the Westgate, Azrael, left, features a sculpted head piece over human bone.

eral or figurative level. In this poetic,
compelling personal testament, her lyri-
cal prose echoes with a fervor that seems
torn from the pages of imagination,
mythology, or living history, depending
on the reader’s perception.

I contrast, Leilah's latest book,

Encounters with Death; brings her sub-

ject closer to the mainstream, endow-
ing the untenable mystery of death with
a combination of eldritch compassion

and the wisdom born of experience. In

its puges, she presents a collection of

historical, mytholegical, folkloric, and
literary observations about death, cul-

minating in a series of excerpts from

Memento Mori, right, is o wall sculpture,

her readers’ individual encounters with
its personifications. Encounters with
Death embodies the therapeutic aspect
of Leilah's work, elevating it above whal
some might regard as personal obses-
sion o a genuine contribution to than

atalogy, analogous o the works of Elis-
abeth Kibler-Ross,

Leilah says that thanatology, the
study of death, is often misunderstood
by booksellers, both Mew Age and main-
stream. As a result, her books are often
miscategorized

“Booksellers don't know where to
categorize my books, People don't have a
secnion for this kind of book, Our Name

Is Melancholy ended up on a list af nov-
els in one catalog: | was on the phone to
them immediately!”

Where do readers shelve Leilah's
books? They fit very well near Kiibler-
Ross; various versions of The Book of the
Deaed (| Budge, Grof, Ashoroft-Nowicki,
Evans-Wentz), and more recent entries
on the subject, such as Enrering the Sum
merlarnd 11}- idain MeCoy, The Pagan
m..ﬁ.'.ﬂ.{e and Dying by Starhawk,
and Whar Happens After Death by Mi-
pendComzaer-wippler.

~—Teilah is concise when asked about
the main message of her work.

“Can 1 boil down my philosophy
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yvou see something like [ Azrael] that it's
evil,” Leilah says, "1t never felt that way
1o me. [twas very comforting, loving, It
was hard to believe that anyone could
see it as negative, | did some research
and saw that other caltures had a more
positive attitude. But this is our culture;
we don't relate very well to death.”

In contrast, Leilaly s¢es Azrael not as
menacing, but as the embodiment of
change, She draws a distinction between
[reath and its causes.

“Death s a release from pain,” she
explains, “The manner of dying is ran-
dam. It's the living who do evil, You can't
blame [Azrael] for the actions of a serial
killer or other horrible human beings,
Preath takes you away from all that”

Leilah also believes that our fear of
cemeteries s cultural,

“Cemeteries are full of beautiful art,”
she says. “When vou respect Death as
an entity, you have to treat a cemetery
as a shrine, To me, anything related to
death is sacred.” ]

Denise Dumars has written articles
abaut paranartial phenemena and meta-
physical studies for such publications as
Llewellyn's Magical Almanac, The Pagan
Free Press, and The Gate. Stephania
Ebony has alse written for local and

natiotal publications and is collaboratitg
o nurmber of metaphysical projects with

Death Becomes Her

River of Remembrance.

Liewellyn author Ed Firelh, Both Dumiars
and Ebony reside in Californic.

Vampire Dreams

Anne Rice is today's best-known purveyor of vampire lore,
Several of her popular novels take place in New Orleans,
whete she lives, In Fact, while you're visiting the Crescent City,
you can take an Anne Rice tour, visiting not only Rice's home,
but the sites of many of the scenes in her novels and the film
made from her most famous: Tnterview with the Vampire,

Some of Rice's ideas were inspired by dreams, as author
Martin V, Riccarde reports:

“Direams have a significant effect on the works of Anne
Rice, author of the popular novels known collectively as the
Vampire Chronicles. & marvelous book by Naomi Epel titled
Writers Dreanting contains an interview with Rice in which
she reveals some of these dreams. Six years after publication of
fitervien with the Vampire, her first vampire novel, she
dreamed of the typewriter she had used to type it. In the
dream the typewriter was frantically typing by itself, then it
flew off the table and crashed on the Aoor. At that point Rice
found herself in the pitch blackness of the night. She was in

New Orleans with Clandia, the child vampire character she
created, and Claudia was looking up St. Charles Avenue. Rice
woke from this dream thoroughly determined o write
another vampire novel.

“Around the age of four or five;, Rice dreamed of a woman
walking on the street who seemied to be made totally of white
marble. The dream filled her with fear, Spmeone in the dream
said that the woman was “fram previous generations who is
walking in our time.' Rice noted, ‘And when | was writing
Chaeen of the Damined, as | deseribed these elders, these andient
immortals who had become so old that their skin was now
completely white and they looked like moving marble, again
and again 1 felt like T was being drawn back into the atmaos-
phere of that dream.” While in what she describes as “that
almost hypnogogic state in bed, she came up with the charac-
ters known as the twins; Maharet and Makure, for The Gueen
of the Demred.”

— Martin V. Rigeardo, Liquid Dreams of Vampires
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JOHI KEEL

fHE 19505 AND OUS weres golaen age for

those of us who had pots that were slightly
cracked. One of the most notable crackpots was
Andy Sinatra, known as “The Mystic Barber.”

He ran around with a wire coat
hanger attached to his hat. He claimed he
was picking up radio signals from M

held the distinction of being one of the
people that radio interviewer Long John
Nebel physically threw out of his studio
in mid-broadcast. Long John was a pop-
ular New York radio personality who
built up a following by interviewing col-
orful characters like fire eaters, snake
charmers, Bigfoot chasers, and self-de-
luded travelers in the Twilight Zone.
Naturally, T was a frequent guest.

In 1967, a young lady who had at-
tempted suicide appeared on the scene.
She succeeded in discarding het earthly
existence by claiming to be a visitor
from Venus, She could talk for hours
about the good life on our neighboring
planet, describing the huge vegetables
and fruits grown there. Long John im-
mediately made her the queen of the
hornets’ nest that comprised the weird
world of insomniacs who listened to
him from midnight to 5:00 A.M. He en-
thusiastically promoted her upcoming
speech at the twentieth anniversary of
Kenneth Arnold’s famous UFO sighting
to be held at the Commodore Hotel in
Manhattan in June 1967,

Close to 2,000 Long John listeners
mobbed the auditorium, including
many non-paying gatecrashers. Most of
them just wanted to see the great man
and have a good laugh. Some wanted to
hear about life on Venus. Others were
interested in Roy Thinnes, then the star
of the popular TV series about Men In
Black called The Invaders.

Dr. Edward U. Condon, architect of
the notorious anti-UFQ report that
bore his name, sat in the middle of the

BEYOND THE KNOW
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and declared himself king of that planet.
QOthers, such as the illustrious Prince
——

Neosam of the royal family of Saturg,

C

anditorium. He stared at me glumly while my fans — both of
themn — stomped and cheered every time I knocked the CIA in
my heavily documented and mercifully short speech.

Miss Venug later went on to tour the saucer clubs all over
America (there were many such clubs in those days), packing
them in with her life story on what later proved to be a very hot
(800°) Elanet with a poisocnous sphere of volcanic gases.

It was during a rare quiet moment backstage at the Com-
modore that 1 asked my old friend, “John, why do you bother
with this stuff¢”

Long John chuckled and patted me on the shoulder. “It’s
show business, Keel. It’s all show business.”

There’s No Business Like...

Today flying saucers have grown into a $4 billion a year
business, according to The Wall Street Journal, Time, Newsweek,
and even Psychology Today. This figure includes movies, televi-
sion shows, comic books, t-shirts, video recordings, hit songs,
and countless souvenirs depicting the ever-popular little gray
men with the staring black eyes. Next to spoon players and flea
circuses, the UFO phenomenon has provided offbeat enter-
tainment for five decades, and no one has ever tried to assess its
cultural or anti-cultural donation to show business and the
American way of life. Has any UFQ entrepreneur in these 50
years had any real impact on the public?

Let’s face it. The average UFO convention sells about 150
tickets or less, while a typical Trekkie weekend brings in over
10,000 customers. The UFO subculture is a smaller minority
than those who wrestle alligators for a living, (To carry out this
poll I have carefully questioned vast numbers of attendees at
conventions, TV tabloid shows, and selected bookstores around
the corner from porn districts.)

I myself have fearlessly attended a total of eight UFO con-
ventions in the last 50 years, starting in 1948. Not surprisingiy,
they were all pretty much the same in lack of showmanship,
and most of them lost money. Such conventions now occur on
a worldwide scale. There are hundreds of them annually, still
losing money and usually featuring the same speakers trying to
sell photocopied pamphlets and the aforementioned t-shirts.

Literally thousands of lecturers have appeared briefly on
the UFO scene, most of them amateurs with boring messages
trying to find publicity, fame, and glory in the controversial
subject. Everyone agrees, however, that the very best speaker
on the flying saucer circuit is an energetic man with the un-
likely name Dr. Frank Stranges.

A religious evangelist by trade, Dr. Stranges knows how to
grip his audience and hold them open-mouthed. His message is
notunusual, his material is not fresh, but his delivery is awesome.
Only two others even came close: Long John, with his blustery
six-foot-four presence, and Ivan T. Sanderson, with his refined

JC‘



*British accent. He liked to appear shirtless,
wearing a small leather vest.
John and Ivan have departed, sadly, but
Dr. Stranges is still out there ready to pounce
on more unsuspecting audiences.

Bound For Glory
In trying to compile a list of the best
UFQ books of the past five decades, I realized
with a shock that most of the thousands of
volumes on UFOs are totally unnecessary.
Most of them repeat material found in earli-
er books or they hammer away at the sopho-
moric theology that has become ufolo-
gy. Since very few UFO writers are
familiar with science, philosophy,
and ontology, they cannot define
whiat is really a complex sub-
ject based largely on psy-
chology. Robert Teetg, a
prize-winning news-
paper writer, recently
gave it a good try with
his book UFOs and Men-
tal Health. Psychologist Dr»
ory Little, author of Grand
iusions: The Spectral Reality
Underlying Sexual UFQ Ab-
ductions, Crashed Saucers, Af-
terlife Experiences, Sacred An-
cient Sites, and Other Enigmas
is another who deserves notice.

you need read only a few titles.
These are still available from

“Miss Venus” {Angel
McCall) as she .
If you are new to the field, appeared ataJuly has admirers all over the world.

of time and money traveling around the
Northeast in the 1960s, carefully document-
ing some startling cases. His two-volume
UFO Dynamics easily rates as the finest, most
objective case book, He recorded every single
detail, no matter how seemingly slight, and
his reports are models of objectivity, some-
thing sorely lacking in ufology.

Beer can collecting, quilting, and even
dollhouse furniture repair all have dedicated
historians, as do most other hobbies. But
there are no non-cult UFQO historians except
one, If you want an objective, accurately re-
searched book that took 20 ygars to as.
semble, you must pick up Subter-
ranean Worlds by Walter Kafton-
Minkel. It is still in print after
quietly selling for several years. If
you add it to the other titles, you
will know more about UFQOs
than any UFO lecturer,

Coral Lorenzen pub-
lished The APRO Bulletin
for more than 30 years, and it
was, by far, the best of all the
UFQ newslettegs. Thousands of
other hobbyzines and newsletters
were published during that peri-
od, but few had Coral’s objectivity
and skill. At the other end of the
credibility spectrum was a lovable
rascal who died in 1965 but still

1959 convention of His name was George Adamski,
the Amalgamated

and he was undoubtedly the most

rare book dealers such as Bob Flying Saucer Clubs of (1,5 “ufologist” of all time, al-

Girard at Arcturus Books. The
1950 Behind The Flying Saucers by Frank
Scully continues to be the basic book. Read
it, particularly the introduction, and you
needn’t bother with any of the later ones. Ed-
ward Ruppelt’s The Report on Unidentified
Flying Objects (1956, with many later edi-
tions) is acknowledged as the greatest, and
most accurate, summary of the early days
when the various branches of government
were confused as to how to handle “the UFO
problem.” (They still are.)

The majority of all flying saucer books
are either derived from these last two books
or blatantly plagiarize them.

Berthold Schwarz, a medical doctor and
distinguished psychiatrist, spent a good deal

America.

though he visited the moon in the
same way that Andz Sinatra went to Mars,
It has been a long parade of misfits, con
artists, weirdos, and fakers, and a scattering
of sincere, honest believers in these past 50
years. But, as Long John Nebel said long
ago, it was all really a stepchild of show
business. Just show business. ]

John Keel, author of The Mothman Prophe-
cies, lives in New York City.
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